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Sid Ganis
He is currently in his fourth consecutive term as President of the
Academy of Motion Picture Arts and Sciences.

He founded Out of the Blue Entertainment in 1996.

Prior to that, Ganis held various positions at Sony Pictures,
including Viee Chairman of Columbia Pictures and President of

Tom Pollock

William Horberg

Alfre Woodard

He served as Chairman of Horberg proviously headied Her performance in
Workawide Markeling for Columbla, Tristar Motion Fierure Universal Pictures, from his own independent Crass Creck (1983) earned
Companies. 1gRG-194G5, production company, her a Oscar nomination for
During his tenure as Wonderland Films, and Best Actress in a Supporting
Chairman, Universal released  for 11 years was a partner, Role. Other films include
over 200 films that grossed in~ wilth Sydney Pollack and Heart and Souls,
excess of $10 billion Anthony Minghella, Croeklyn, Primal Fear,
worldwide. Also during this in the film production Down in the Delta and
time, Universal had seven company Mirage Love & Baskefball,
Academy Award Best Enlerprises, At Mirage, Woodard's work on
Prcture nominees, including He was a producer of television has garnered the
Field of Dveams and Born on The Talented Mr, Ripley, actress five Emmy Awards.
Frank Pierson the Fourth af July, The Chetet Amerfean and
iy Cold Mountain.

He served a four-year lerm as president of the Academy of Motion Picture Arts

and Sciences, and is currently a governor,
Pierson's first feature screenplay was Cal Balfou (1965), which earned him

an Osgcar nomination, He went on to win an Oscar for Dog Day Afternoon (1975,

Annette Bening
S e

After roles in Valmont (19089) and Posteards freen the Edge (1990), Bening
received her first Oscar nomination for The Grifters (1900).

Her performances in American Beauty (19949) and Being Julia (2004) earned her
second and third Oscar nominations.

During her 15 years in this position she has organized and designed the installations
for over 70 exhibations of motion picture-relaled matenal in two gallenes al

the Academy’s world headquarters in Beverly Hills, California,

She recently developed and heads the Academy’s International Qutreach Project.

Wirte and

Dirgchod of ExfaliDons a0 Bpeoal By

Phil Robinson

Harrington

His student documentary,
Partrait of Boy with

Doy was awarded a
Student Academy Award

in 1994, In 2002, Longley
traveled 1o Trag to make
[rag in Fragments which
was nominated for an
Academy Award for Best
Feature Documentary.

In 2006, he completed his
short decumentary film,
Sari’s Mather which was
al=o nominated for Oscar.

His Field of Dveams (19809), earned three Oscar nominations, including
Adapted Scereenplay and Best Picture,
In 1990 Robhinson was named Screenwriter of the Year by the National
Association of Theatre Owners.
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Meeting with the House of
" Cinema’s Board of Directors

In a 3 hour meeting, House of Cinema’s Board of Directors and members of the Academy of Motion Picture Arts
and Sciences discussed their respective viewpoints and different solutions for exchange of experiences and
information, as well as differences and commonalities between the ilmmaking processes in the two countries.
During the meeting, House of Cinema's Managing Director and COB Mohammad Mehdi Asgarpour gave an
account of the advent and history of cinema in Iran, deseribing the Islamic Revolubion as a turning point in the
[ranian cinema with respect to theme as well as production volume. In turn, Academy President Sid Ganis
expressed his pleasure at being among the Iranian ilmmakers, and sounded his hope that this trip could pave
the ground for more and broader relations between the two countries’ filmmakers in educational and trade
related fields.
House of Cinema’s board members Farhad Tohidi, Amin Tarokh, Dr. Mohammad Sarir, Mohammad Reza
sokout, Morteza Razzagh Karimi, Kamran Maleki and Ebrahim Mokhtan also attended the meeting
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Meeting with the Iran Cinema Celebration’s
Regulations Committee

During this meeting which attended Academy President Sid Ganis and House
of Cinema's Managing Director Mohammad Mehdi Asgarpour, the two sides
discussed Iran Cinema Celebration and the Oscar Award Ceremony. Other

participants were Frank Pierson, Annette Bening, Phil Robinson, Ellen
Harrington, Ahmad Amini, Katayoon Shahabi, Abol-Hassan Davoodi, Abdollah

Eskandari, Hassan Hassandoost, Nezamoddin Kiaie, Turaj Mansoori and
Seyvyed Mohsen Hashemi,

At the beginning of the meeting, the Iranian attendees provided an account of

the Iran Cinema Celebration and its similarities to the Oscar Awards Ceremony,
then proceeded to ask questions about the Academy membership process,

decision making , balloting , selecting the nominees , and running the actual
ceremony. Describing the Oscars’ rules and regulations, Academy members

answered the questions and clarfied some hazy points, offered more
information about the Oscars’ foreign language film category, and called for a

more pronounced presence by the Iranian cinema in this category.

In conclusion, copies of the documents related to the Bist Annual Academy
Awards were presented to the House of Cinema for further studies.

Meeting and Luncheon
with Iranian Filmmakers

Dinner with Iranian

Documentary Filmmakers
Members of the Academy of Motion

Picture Arts and Sciences met with the

Iranian filmmakers at a 3 hour luncheon.
During the event which attended a large
number of prominent Iranian
filmmakers, the two sides shared
common experiences and questions
which helped them achieve a more
precise understanding of each other.,

In a 2 hour dinner party hosted by the
Iranian  Documentary  Filmmakers
Association, visiting Academy members
mel and conversed with active
flmmakers in this field. Dunng  the
event , Association Dircctor Morleza
Razzagh Karimi welcomed the presence
of Academy members in Iran and called

for a more extensive interaction
between the documentary filmmakers
of the two countries.

In addition to the members of House of Cinema's Board of Directors and directors of the Iranmian

motion picture guilds, the attending guests included Dariush Mehrjui, Nasser Taghvai, Seifollah Dad,

Rakhshan Bani Etemad, Seyyved Mohammad Beheshti, Khosro Sinai, Mohammad Hassan Pezeshk,

Alireza Shojanoori, Fatemeh Moetamed Arya , Noureddin Zarrinkelk , Reza Mirkarimi, Asghar

Farhadi, Mapd Majich, Kambuzia Partovi, Ali Moalem, Mehdi Karampoor, Minoo Farshchi, Rasul
’_ Sadrameli, Hooshang Golmakani, Shadmehr Bastin, Jamshid Hashempur and many others.
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Seminar:
Writing and Directing

The seminar on Writing and Directing in Film
wiag held at the Housze of Cinema, led by speakers
Frank Pierson and Phil Rebinson, moderated by
Farhad Tohidi and Alirera Raisian and attended
by 107 Iranian filmmakers

A& a result of the great interest shown by the
Iranian screenwriters and directors, the seminar
concluded one and a half hour later than the
scheduled timeframe.

Different subjects were touched on during the
seminar, including stages of writing a seript, the
producer-director interactive cooperation,
creabion of the characters and the tope of the
story, writing dialogs, the differences between
original and adapted screenplays, the relation
between the director and studio executives, ste.

Seminar: Acting

The Seminar on Acting in Film was held at the Film Museum of Tran, attending Annette Bening and Alfre Woodard,

43 members of the Iranian acting community participated in the seminar which was moderated by Fatemeh Mostamed Arya,
Among the topics discussed during the event were script selection, casting process, interaction with the director and other
members of the production team and preparation for the part.

In addition, legal and trade issues related to the acting guild was brought up during the session.

Seminar:
Documentary Filmmaking

The Documentary Filmmaking seminar was held at the House of
cinema, led by docuomentary director James Longley and
moderated by Katayoon Shahabi. 73 Iranian documentary
filmmakers attended the event. Parts of Longley’s documentary
“lraq in Fragments™ was screened al the beginning of the
seminar, which led to questions by the audience on the reasons
for the nomination of a documentary for an Oscar. Among the
tepies discussed were the process of selecting a subject, research
stages, differences between Action and non-fction documentaries
and the interaction between the director and the cast.
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In two separate seminars, Sid Ganis,
Tom Pollock and William Horberg talked
abaurt different stages of producing,

marketing and distributing a movie in

movie theaters,

During the prodoection seminar, which was
miadérated by Iraj Taghipodr, an andisnce

of 39 Iranian producers brought up a variety
of questions on the producer’s responsibilities,
scripl selection process, cast and crew
selection, and the interactive relation bebwesn
the producer and ather members of the
proiuction team.

The second seminar, moderated by Gholamreza
Moosavi, was dedicated to the post production
issnes, specifically marketing and distribution.
During the event, an audience of 65 [ranian
filmmakers active in this stage of production
discussed issues such as testing the target
audience, the role of producer in marketing and
distribution, media advertisement approaches
and nxing modern media, chonging the right
distributor, negotiating with distnbuters and
cinema owners and also issues concerning
copyTight.

Seminar: Producing, Marketing
and Film Distribution




Film Screenings

Akeelah and the Bea

Film's producer Sid Ganis answered the audience's
questions after the screening of the film at the
Houze of cinema. During thiz QXA session, which
was midderated by Kamran Maleki, most of the
gquestions were centered on producing and reasons
behind choosing this seript for  production. In
résponsd, Ganis provided some axplanations on the
filmmaking process from preproduction to exhibition,

Apollo 13

Cool Hand Luke

.

{1
Writer Frank Pierson, © /) -',:'{ ‘
who also has “Dog- ;1!.-’[
Day Afternoon”™in his " e

professional  profile,
described the process
in which a screenplay

is shaped up or
adapted from a book.

Field of Dreams

Writer and director of the ilm Phil Robinson spoke
with the audience in two parts. Before the screening,
he offered explanations on two poinis which would
help nonnative viewers get a better nnderstanding
of the hlm. He also answered gquestions about
the process of writing the story and directing the
filmn at the end of the session,

Tom Pollock, who bas been the chairman of Universal Pictures for 10 vears, talked about the
r differences between the duties of a studio head and a producer. Recounting some memories
from the production of this movie, he provided more detailed information about the

s

production process.

Being Julia

Actress Annctte Bening,
whose performance in
the leading role of this
film brought her an Oscar
nominalion ,  answered
the audience’s questions
about her experience
from thiz production
project, and her reasons
for choosing a seript and
pining a production
project
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Passion Fish

Actress  Alfre  Woodard
described the experience of
working with the hlm's
director, and explained her
personal  technigques  and
practices in building up her
character in the film.

Cold Mountain

Independent producer and
ane of the film's producers

Willlam Horberg descnibed
the production process and
the related difficulties for
the andience,

Iraq in Fragments

Director of this Oscar nominated documentary
James Longley answered the audience's

guestions and provided explanations on his
réasons for choosing this subject, the hlm's
prodiuction process and the difficulties during

the shooting of this documentary,
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Fi useum of Iran

hl

Ina visit tothe Film Museum of Iran, members of the Academy of Motion Picture Arts and Sciences got more acquainted with
the 107 years of cinema in Iran. During the 2 hour tour, the visiting delegates had a look at the portraits and eredentials of the
influential members of the Iranian cinema from actors to directors, and the awards and honors achieved by the Iranian
filmmakers. Inother parts of the tour, the guests visited the exhibitions of Children and Young Adults, Cinema of the Sacred
Defense, movie theaters and Qlm posters,

At the end of the visit, Academy members discussed their questions and views on the museum, its history and the resources and
cnllections with the museum’s Managing Director Mohammad Hassan Pezeshk.

“"Mokhtar-Nameh"
Shooting Location

Academy members visited the lecation
of the "Mokhtar-Nameh™ series and
had a leok at an Iraman studio up close
and personal. Guests of the Iranian
cinema expressed their amazement
after inspecting the decors and models
made for the production project, and
compared them with what 13 used in
Hollywood. Closing the wisit, the
Academy members watched a few
minutes of the edited scones from the
series to observe the production quality.

Shiraz Trip

A one day visit to Shiraz was another part of the visiting Academy members’ itinerary in Iran.
Tours of Persepalis, Nagsh-¢ Rostam and Magsh-e Rajab gave them an opportunity to ohserve

mantfestations of the Iraman history and avilization, A tour of the old Bazaar of Shiraz and
buying handicrafts concluded the Shiraz trip.

Isfahan Trip

During the 2 day tnp to Isfahan, the Acedemy
members observed the remaining structures
and monuments from the time of the Islamic
Civilization; a significant period in the history
of Iran. The Isfahan itinerary included visits
o the Maghsh-¢ Jahan Square, Ali Ghapu
Palace and Chehel Sotoon Palaces and Sheikh
Lotfollah and Imam Mosques, as well as
shopping at the Isfahan Bazaar.
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Peace and harmony are the ways of
the Grod Merciful

In a political world filled with
unceriainty and misunderstanding. it
ks only art that can establish and buaild

@ up frlendly interactions to bridge the

gap between human communities. That
ks why the development of hunan
relations can be considered the most
significant purpose and function of an
and in specific, cinema.

With that outlook, the establishment

of multilateral relations between artists
from different nations is primarily an
effart to share a variety of expericnces
in mutual ficlds of interest, The visit of
a delegation of prominent moviemakers
fromm the Academy of Molion Piclure
Arts and Sciences (o lran on the
invitation of the Iranian Alliance of
Motion Picture Guilds (House of
Cinema) is indeed a symbol of
constructive relations between two
nongovernmental art organizations
which represent countries from the
opposite sides of the world that are
striving for the pride and glory of their
countries’ visual art and culture.

From the Irankan perspective, this
EVEnt is an opperiunity to become more
acquainted with a successful motion
piclune organization with more than o
years of history and over G000 active
marmbers. 11 ix alwo a weleome
appartunity for the Iranian
mawviemakers to show that, contrary to
the massive propaganda of the western
media, their country is neither
belligerent nor pro-war, bat in fact
pdheres to the teachings of Prophet
Mohammad (PBUH) in genuinely
aspiring to peace and reconeiliation for
all hamankind.

1 hope that such interactions between
cimema communities of Iran and the
United States of America will torn out
ta b the heginning of 4 new chapter for
thriving professional activities within
the mation picture bodiet of hath
colEnkries,

Lastly, | should express my appreciation
For the good will of Mr. Behroozx
Hashemian (Irankan producer residing
ki Framnoe) who was the initiator of this
evenliul experience, and aleo for the
sioere efforts of Me, Ellen Harringlon
af the Academy of Mobwon Picture Arts
amd Beiences, and the Executive Deputy
I¥irector of the House of Cinema

Mr, Seyyed Mohsen Hashemi, whose
joint diligenoe made this auspicions
event possible.

Fpmmuesas Depary Duecior

The Nepart

It was mad Angust 2008 and 1 was tnlking to s
friend of three years Behrooz Hashemian, the
film producer residing in France, when he told
mqe that in his recent trip to the United States
he had bewn approached by the executives of
the Academy of Motion Picture Arts and
Sebences with an expression of interest 1o visit
the filmmaking community in Iran. He asked
mie if it would be possible 1o follow wp this
propagition and actually make it happen,
congidering the circumetanses in Iran. |
immadiatély todd him that the Irankan Alliancse
of Mation Picture Guilds had recently elected
Mohammiad Mehidi Asgarpour as the menw
Managing Director, that b was a daring and
inkelligent man, smd that the Alliance, better
kmcrwm ag the House of Cinema, has just the
ke of potential and positaon to pull off suech a
trade imtiative. Two weeks later, | received an
email from Behrooe, and he was forwanding me
an email from the Academy’s Director of
F.lhhm;;nﬂﬁtmﬂ Hmmhmmﬂ;ﬂmqmn.
| contacted Asgarpoar bo disonss the proposition
with him, and he weleomed the idea and gave
me his approval on the spot. Grabbing the
opportunity, | immediately forwarded him the
email | had received and asked him to
communicate his agreement and support o the
Academy in writing as the Chalrman of the
Baard of Directors at the House of Clnema.

Finally in mid October, Howse of Cinema sent

af afficial fak 16 the Académy, anHoUNCIRE
Houte of Cinema’s agrecment with the

propasition and offering to host the event during
the stay of the visiting delegation in Iran. A
mianth Later, | poined the House of Cinesma an
Aggarpour’s invitation 8o &ct as hie accictant and
House of Cinema’s Executive Deputy Director,
and we immedeately sot off bo work in an
organkeed and official manmer on the prodoes
invalving e trap of the Acadenyy mensbers 1o
Iran and arranging meelings and get-logetlers
wilth the Iranan mmakers. In the perod
between the st approach and the actual trip, a
total of 126 emails were exchanged between me
and the Academy's Director of Exhibitions and
Special Events to make the necessary
arrangements and coordinate the different
aspects of the event including visa applications,
trip schedule, timeframes and program itinerary,

The constant counseling and the exchange of
information and suggestions finally pald off and
a delegation of 9 Academy members and
filmmakers incloding the Academy’s preskdent
traveled to Iran to get to know the Iranian
filmmakers as well as the art and culture of the
Islamac Iran. The activities planned and later
executed during the 10 day vigit were mainly
categorized in the four groups of A) Seminars,
B) Mectings and gatherings, C) Film sereenings
and QA sessions with the filmmakers and

[¥) Sightseeing tours.

Ia conclugion, | should express my sincerne
gratibsde to all the colleagwes. rentioned &t the
end of this booklel who belped me plan this
momentous event and make it happen. | am
also grateful (o the Iranian ilmmakers who
encouraged us with their support and
participation in the programs. | hope such
relations and exchanges of expenences befween
all people would be peknowledged not as an

exception but a practiced principle, as we have
learmed from the traditien of our prophet.



“  No film is capable of

distorting the Iranian
culture and civilization
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We want them (Iranian filmmakers)
to participate not only in the
Academy Awards, but in our film
festivals in general

Hricmdly Jhisirng
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= It was an utterly fascinating trip

TSI, P Mawem of Ll

Iranians are very sophisticated,
educated and culturally
literate people
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House of Cinema's Managing Director: Mohammed Mehdi Asgarpoor
Executive Deputy Director: Seyped Mohksen Hashemi

Specialized Meeting Moderators: Farhad Tohidd, Alireza Reisian, Fatermeh Movtamed Arpa,
Katayoon Shahabi, Irgy Taghipoor, Cholomreza Moosmn

Meeting and Film Sereening Administration: Karmran Maleki
Secretariat: Hedieh Daerni, Maneoreh I-"qlh'l

Ceremonial Coordination: Flamidresa Pournasir

Logistics: Shapour Alidai, Ali Martazai, Tahereh Zeymal

Guided and Translators: Parastao Pokouhaki, Eftekhar Hachemi, Katayoon Khalili,
Niloafar #ia, Farkhandeh Zarei, Matiheh Mozaffari, Parto Mohbadi

Information Providing and Public Relations: Mina Jahomgirr

Filen Subtitles: Nagharan Nowrbakheh, Homidreao Pournesrd, Etham Nesirs,
Afeocn Pomahi, Aliresa Baghi

seminar [nterpreters: Homed Abdr, Forid Besom

Film Preparation and Screening: Soeid Smleh, Paorvir Vakil-obod

General Services: Al Keshtkars, Gholmreza Shedch- Langaroodi, Mobammaod Mobemmadian
Afrasyab Biabani, Abbosali Seleki, Bohram Milanian, Mehdr Youseft

Photo Documentation: Soroosh Milenizadeh, Bebak Mehrebani freni

Video Decumentation: Masowd Haghight, Khosrow Naghily

Cameramen: Kazem Halimi, Mohammadreza Soeidf, Maryem Helimi, Maohnaz Saleh-abedi
Brechure and Guidebook Designer: Hamidreza Pouwrnasird

With speclal thanks to

The Passport and Visa Depariment of the Minizery of Foreign Affairs
and The Department of Cinematic and Audia-Visual Affairs of the Ministry of Culnure and Ielamic Guidance
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